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The Golden Age of the Mayan:
300 - 9oo A.D.

- T

r ;ﬂ; L8
N SeSEgIeT

o B




- Hieroglyphs -
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Oxford Advanced American Dictionary. Oxford University Press, 201. Web. 4 Aug. 2014.
<http%3A%2F%2Foaadonline.oxfordlearnersdictionaries.com%:2Fdictionary%:zFhieroglyph>.




- Unlocking the Mayan Glyphs -
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- Hieroglyphs -
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- Hieroglyphs -
Reading the Script
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Why Paper Airplanes?




- Planning -




- Planning -
Making the Template
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- Transferring the Design To Clay -




- Carving and Assembling -
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-Glaze Formulation-
Preparation

GLAZE CROSS-BLENDING

Glaze blending can be done by line blends or
triaxial blends, as explained in Chapters 8 and 9,
using glazes instead of single materials. Another
convenient way of blending glazes that have the
same base is through glaze cross-blending. This
process begins with one base glaze and six colo-
rants, as shown in Figure 17.5. Glaze #2 through
#7 can either have the same amount of color, say
5%, or can have random amounts as desired or
as determined by experience.

To do this series of tests, it is necessary to
weigh out 700 grams of any glaze and dry sieve
it well. Then divide this into seven bowls of 100
grams each. Mark each bowl with the number of
the variation, #1 to #7. Add the color to the indi-
vidual variation, as in Figure 17.5, and dry sieve
again. Mix a small amount of each to a brushable

consistency and apply to the tiles numbered #1 to
#7 as a record of the base glaze variations. Weigh
out ten grams from bowl #1 and ten grams from
bowl #2, mix together with water to normal glaze
consistency, and either dip or brush onto a test
tile, with thick and thin vanations. Call this mix
A. Continue the same procedure through all of
the mixtures from A to LI _

This process will give 28 color variations from
(and including) the basic seven found in the
boxes. Any colorants or opacifiers may be used in
this way, in place of those suggested in the boxes.
If you are extremely well organized, you could
also use different glaze bases, although it some-
times becomes difficult to work out just what the
final glaze consists of. However, it is not impos-
sible to come up with the correct proportions or
percentages of materials.

r-cus Q=4+6 l-
G-M»i T=5+7
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Measuring
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-Glaze Formulation-
Test Tiles - Result
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- Firing -
Preparation







- Firing —
Unloading




- Results -
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- Results -

'Message From the Traveler ~ Message From the Stranger  TheUnknown Message







